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PROKOFIEV 
CONCERTO NO. 1 in D Major for Violin and Orchestra, Op. 19 

ISAAC STERN, Violinist 

The New York Philharmonic, Dimitri Mitropoulos, Conductor 

CONCERTO NO. 2 in G Minor for Violin and Orchestra, Op. 63 
ISAAC STERN, Violinist 

The New York Philharmonic, Leonard Bernstein, Conductor 

w What sort of man was Serge Prokof- 
iev? A description of him is quoted 
by David Ewen, citing Alice Berezow- 
sky’s book Duet with Nicky: “He was 
tall and bald-headed and looked exactly 

like a well-to-do business man. His 
suit was a conservative English tweed; 
his tie a small-patterned foulard. His 

unremarkable face was clean-shaven. 
Prokofiev sat eating and talking with 

a minimum of motion and _ with- 
out changing his poker-face expres- 
sion....Judged by his looks, -Pro- 

kofiev might have been the author 

of the President’s Annual Report of 
the Consolidated Utilities Corporation. 
There was anair of authority about 

him and the evidence of seasoned 

judgement in his remarks. Prokofiev 

isaman who knows exactly what he 

wants, formulates his aims with ab- 

solute clarity and has the talent, 

healthy vitality, and capacity for hard 

work to achieve them.” 

The singularly ‘self-contained qual- | 

ity of the man was no doubta_ reflec- 

tion of the hard path it was _ his fate 
to tread, a kind ‘of musical nobody’s 
darling, too traditional for the mod- 
ernists, too modern for the tradition- 
alists. In this position he was vulner- 

able to attack from both sides, some of 

it frankly malicious. Gorkiis said to 
have commented on the composer’s ap- 

parently. discordant song The Ugly 
Duckling : “He must have written this 

about himself.” 
elements in his music areso strong 

that he has been labeled a Schuman- 

nist at. heart. 

As a child prodigy he took several 
scores to the composer Taneiev for 
criticism and was told: ‘‘You must de- 
velop a more interesting harmony.” 
Later on Taneiev, more than a little 
shocked by Prokofiev’s developed mus- 
ical language, was blithely told: “I 
have merely followed your advice, - 
master. I proceeded to develop a more 

ay me, 
a 

Yet the conventional _ 

interesting harmony as you advised mi 

Serge Prokofiev born at Sontzovka, 
Russia, April 23, 1891; died in Moscow, 
March 4, 1953. 

Concerto No. 1 in D major for Violin 
and Orchestra, Op. 19, composed 1913- 
1923; first performed in Paris, October 
18, 1923. 

Concerto No. 2 in G minor for Visti 
and Orchestra, Op. 63, composed in 1935; 
first performed in Madrid, December 1, 
1935. 

The clue to the style of Prokofiev’s 

music is perhaps given inthe above 

anecdote, which suggests the inten- 

tional and perhaps rather calculated 
distortion of basically romantic musi- 

cal language for the sake of a fresh 

texture. At many a moment in both 

the violin concertos it is indeed pos- 

sible to hear single melodic lines that 

could almost have come from a Schu- 

mann score (they are that beautiful) 
twisting through the intricate context. 

The yet unexplained element in Pro- 
kofiev, the man and the composer, is 
of course the element of genius, the 

thing that makes a Prokofiev score so 
evidently the work of a natural musi- 

clan, a composer “by the .sraee of 

God.” The matter-of-factness which 
caused acquaintances to liken him to a 

business man was no doubt maintained 
expressly to conceal and protect this 

inner nature, expressible only through 
his art. | 

m Concerto No. 1 in D major, Op. 19, 
was the work in which the fully inte- 

grated style of Prokofiev was first 

crystallized. The beginning of the 

work dates back to sketches made as 

early as 1918. The first performance 

occurred shortly after the composer 
had established Paris as his home, in 
1923. The violinist at this premiere 

was Darrieux and the conductor 

Koussevitzky. The work attracted 

little attention at that time, however, 
and was neglected by celebrated violin- 

ists until Joseph Szigeti performed it 
1 Prague. Festival of Contemporary 

Music. and followed this up with pers , has written: 

formances all over the world, winning 
for the work the world recognition it 
surely deserves. 

It is in the “violinist’s key” of D 
major and is a work almost symphonic 
in nature, no cadenzas or bravura pas- 
sages being given the violin outside 
the general flow of the music and few . 
obviously “accompaniment” passages 
are handed to the orchestra. Instead 
the whole proceeds by a process of 

- weaving and mixing which is one of 
Prokofiev’s individual trademarks. 

The first movement is an Andantino 
in 6/8, beginning with a gentle mel- 
lowness and a flowing lyric line. The 
second section is rhythmic and some- 
what ponderous, giving way in turn to 
a development section that builds to 
excited pizzicato chords in the violin. 
The first melody returnsin the or- 
chestra, the fiddle weaving delicate 
embroidery overhead. 

The Scherzo second movement, Vi- 
vacissimo, opens with spinning-wheel 
motions which give way toa ghostly 
dance. Throughout the atmosphere of 
some fantastic and satanic night ride 
persists. 

The finale, Moderato, opens with a 
bassoon solo. The violin enters, and 
elements of fantasy and lyric beauty 
are seemingly fused in a kind of end- 
less melody. After a climax the me- 
lodic line of the main first-movement 
theme is heard again. 

m Concerto No. 2 inG minor, Op. 63, 
marks another turning point in Pro- 
kofiev’s life, his final return to Russia 
and his integration into the cultural 
life of his native country. The work 
was written quickly in the summer of 
1935 and performed for the first time 
in Madrid on December first of that 
year, Robert Soetens, for whom the 
work had been written, performing 
the violin part, Enrique Arbos con- 
ducting. 

Prokofiew s return to Soviet, eter 
ship was marked by a studied: simplifi- 
cation of his style. Gerald Abraham 

“So far as the violin con- 
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certo formis concerned, Prokofiev’s 
formula for turnine himself info a 
Soviet composer has been to emphasize 
the lyrical side of his nature at the ex- 
pense of the witty and grotesque and 
brilliant sides.”? In any case, this later 
concerto is alive with a new ne 
and romantic sensitivity. 

The first movement, Allegro mode- 
rato, opens with solo violin, which also 
brings. out the flowing second subject 
later on. Again the play of opposing 
melodic lines affords the means of set- 
ting out most passages, a seemingly © 

invention | endless amount of melodic 
apparently coming tothe composer’s 
hand in the new heat of late-blooming 
romantic impulse. 

The second movement, Andante as- 
sai, commences over pizzicato strings © 
and continues a kind of pavanne in 
rondo fashion, with many an exquisite 
melodic episode. 

The finale, Allegro ben marcato, is 
brilliant and difficult, as 
colli called it, a <“‘wirtwoso’s plays 
ground,” full of “bold staccato effects, 
tricky shifts in rhythm, and brisk re- 
partee between violin and orchestra.” 

Notes by Charles Burr 

m Isaac Stern has lately recorded the follow- 
ing Columbia records: » 

Mozart: Concerto No. 3in G major for 
Violin and Orchestra, K. 216. Isaac Stern, 
Violinist, conducting the Columbia Chamber 
Orchestra; Haydn: Concerto No. 1 in C ma- 
jor for Violin and String Orchestra. With 
the Columbia String Orchestra, Alexander 
Zakin, Cembalist. ML 5248, 

Saint-Saéns: Introduction and Rondo Cap- 
riccioso, Op. 28. Ravel: Tzigane. Wieniaw- 
ski: Concerto No. 2in D minor for Violin 
and Orchestra, Op. 22. The Philadelphia 
Orchestra, Eugene Ormandy, Conductor. 
ML 5208. 

Bernstein: Serenade for Violin Solo, 
Strings and Percussion. Leonard Bernstein _ 
conducting the Symphony of the Air. 
ML 5144, 

Lalo: Symphonie Espagnole in D minor, 
Op. 21. Bruch: Violin Concerto in G@ mi- 
nor, Op. 26. The Philadelphia Orchestra, 
Evgene Ormandy, Conductor. ML 5097. 

w Library of Congress catalog card number 
R58-1001 applies to this record. 

Louis Bian-. 
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0. 1 IN D MAJOR 
FOR VIOLIN AND ORCHESTRA, Op. 19 

NEW YORK PHILHARMONIC 
DIMITRI MITROPOULOS, Conductor 

TIMING: 19:50 
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DEMONSTRATION 

PROKOFIEV 

CONCERTO NO. 2 IN G MINOR 
FOR VIOLIN AND ORCHESTRA, Op. 63 

NEW YORK PHILHARMONIC 
LEONARD BERNSTEIN, Conductor 

TIMING: 26:47 

Publisher: 

Leeds Music Corp. (ASCAP) 

ISAAC STERN, Violin 

1. I- Allegro moderato 10:25 

2. II - Andante assai 
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